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Abstract  

From humble beginnings, India's film industry has grown into a significant economic and cultural 

force. Piracy is the industry's most serious problem. In terms of films produced and tickets sold, 

the Indian film industry has grown to become the world's largest, as well as the sixth-largest in 

terms of box office receipts and the second-fastest-growing overall. Every day, millions of people 

around the world watch Indian films. In this post, we're not only talking about viewers in our own 

country; rather, we're focusing on the bigger issue of bringing a diverse audience from all around 

the world together. As a result, it's important to remember that the majority of people come from 

a variety of ethnic and social backgrounds, and many have been Hindi film lovers for over fifty 

years. 
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1. Introduction 

Indian cinema is known around the world for the incredible quantity of films it produces. At 

present approximately 800 films are made each year in cities like Madras, Bangalore, Calcutta, 

and Hyderabad. The films made in Bombay, which feature a flawless blend of Hindi and Urdu, 

have received the most attention of this remarkable number. In today's environment, 

communication is almost instantaneous. A person sitting in the farthest corner of India can observe 

a live performance taking place in remote locations like America or Africa thanks to electronic 

(parallel) media. Telephones and fax machines have made it possible to convey spoken or written 

messages around the world in a matter of seconds. While they have all enhanced the efficacy and 

efficiency of human communication in terms of both time and cost, they are the copyright world's 

greatest issue. If necessary, protections are not taken, modern communication networks, which 

rely largely on a variety of intellectual property, are vulnerable to large-scale piracy.1 

2. Brief History of Indian Cinema 

Indian cinema, like the European and American film industries, has a century of history. That first 

exhibition was just a collection of images and moving scenes, but it was the beginning of a long 

line of films created by excellent Indians. India is now the country with the highest number of 

feature films produced each year. N.G. Chitre and R.G. Torney of Bombay were the first to make 

 
1 https://copyright.gov.in/documents/study%20on%20copyright%20piracy%20in%20india.pdf (Accessed on August 

18th, 2021) 

https://copyright.gov.in/documents/study%20on%20copyright%20piracy%20in%20india.pdf
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a story-driven film. In 1912, the film PUNDALIK was released, which was based on the life of a 

Maharashtra holy man. Dhandiraj Govindraj Phalke's RAJA HARISCHANDRA premiered in 

India on May 3, 1913. D. G. Phalke is renowned as the “Father of Indian Cinema” because in his 

Nasik studio, he laid the foundation for the Indian film industry's future and trained countless 

budding filmmakers. This was the “Silent Era”, when movies could only be watched, not heard.2  

Then came the “Age of Sound”, in which silent films did not “talk”, but were never seen silently, 

allowing viewers to not only watch but also listen. Interfiles were utilized to show dialogue, which 

were typically in English and two or three Indian languages. Almost every movie had a background 

score that played continuously during the film. The score was “live”, which added to the story’s 

drama. Although a violin, harmonium, Tablas, and other musical instruments were used on 

occasion, a violin, harmonium, Tablas, and other musical instruments were used in multiple films. 

Al Jolson's “Jazz Singer”, released in October 1927, was the first sound cinema or talkie.3  

3. Copyright Piracy and Indian Film Industry 

Unlike many other industrialized countries, India consumes pirated films mostly through the sale 

of CDs and DVDs rather than through the internet. Another aspect of Indian film piracy is that it 

is strongly tied to music piracy, because most Indian films are musicals, and stolen CDs are 

typically soundtracks of popular or box office successes. According to the Indian government’s 

figures, one-fifth of all Indian films are pirated.4 According to industry estimates, Indian cinema 

piracy results in annual losses of USD 4 billion, with over 500,000 people losing their 

employment.5  

Because of the internet, piracy of Indian films has increased in recent years. Despite the fact that 

just 1% of India's population has internet or wifi connection, this 1% of the population represents 

more than 10 million people. Evidently, there has been an excessive quantity of illegal film 

downloads in soft copies; for example, more than three lakhs of copies of the successful film 

Kaminey were made within a week of its release.6 

“The poll results basically confirm what we've always maintained: that internet piracy has 

tremendous economic and social repercussions, and that if it isn't handled, it will have far worse 

 
2 Supra Note No. 1 
3 Supra Note No. 1 
4 Committee on Piracy (Ministry of Information and Broadcasting), Report of the Committee on Piracy (2010) 11-12 

(citing an estimate by the Indian Ministry of Human Resource Development) 
5 https://www.wto.org/english/tratop_e/trips_e/colloquium_papers_e/2013/chapter_5_2013_e.pdf (Accessed on 

August 20th, 2021) 
6 See Patrick Frater, ‘Online Piracy in India a Global Problem’ (Hollywood Reporter, 15th October 2009) 

http://www.hollywoodreporter.com/news/online-piracy-india-global-problem-92365 Accessed on (August 21st, 

2021)  

https://www.wto.org/english/tratop_e/trips_e/colloquium_papers_e/2013/chapter_5_2013_e.pdf
http://www.hollywoodreporter.com/news/online-piracy-india-global-problem-92365
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long-term consequences,” said Mike Ellis, president and Asia-Pacific MD of the Motion Picture 

Association of America.7 

4. Copyright Piracy in Sound Recordings 

The sound recording industry is impacted by piracy in three ways. To begin with, tracks from 

multiple legitimate cassettes/CDs (and hence multiple right holders) can be cloned and combined 

into a single cassette/CD. These are then packaged and sold in the market, despite the fact that they 

bear no resemblance to the original products. Second, counterfeiting occurs when tracks are 

replicated and packaged as similarly as possible to the original, using the same label, logos, and 

so on. In the sense that regular people believe they are acquiring genuine things, these products 

are deceitful. Bootlegging is the third sort of music piracy, which entails making unauthorized 

recordings of artists’ performances and then reproducing and selling them. All of this happens 

behind the performers’, composers’, and record label’s backs.8 

Tape piracy is as old as the cassette industry in India. The music industry was classed as small-

scale by the government, and a record company's yearly cassette production was limited to 300,000 

units. As a result, there was a major demand-supply mismatch, which the pirates eventually closed. 

Despite the fact that music piracy has declined from a peak of 95% in 1985 to roughly 30% in 

1995, India is the world's sixth largest pirate market in terms of dollars but third in terms of volume. 

In 1995, pirated cassettes/CDs were sold in excess of 128 million, whereas official audio goods 

were sold in excess of 325 million. In addition, the volume and value of pirated cassettes/CDs is 

increasing in the country.  However, unlike many other countries, India has a low rate of CD 

piracy. CD piracy is currently at a low of less than 10%.9 

5. Copyright Piracy in Cinematographic Works 

Because there are several copyrights in a single work, and these rights usually overlap, copyright 

in cinematographic works is more complicated. The first right in a film is the theatrical right, or 

the right to exhibit films in theatres. The producer is the owner of the copyright. The distributors 

buy the theatrical rights from the makers and then set up public screenings with the theatre owners. 

Theatrical rights are subject to geographical and time constraints. Video cassettes can be purchased 

as well. In fact, staying at home and watching a movie has become more popular than going to the 

movies. The creators sell the video rights to a third party, who then manufactures and distribute 

video cassettes. These cassettes are exclusively available for 'home viewing,' which means you 

can purchase one to watch with your family and friends at home. These cassettes can't be used to 

show the movie on cable or through satellite channels. Because film screenings on cable or satellite 

channels need the acquisition of two separate sets of rights, cable and satellite rights.10 

 
7 Id 
8 Supra Note No. 2 
9 Supra Note No. 2 
10 Supra Note No. 2 
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6. Conclusion 

Piracy of copyrighted products has been a concern since the copyright was created. It's just recently 

acquired traction, especially among intellectuals and policymakers. In India, there is no official 

estimate of the extent of piracy and the resulting economic harm. However, many people believe 

that piracy is a serious problem. The principal reasons of copyright theft are a lack of enforcement 

and information about copyright concerns. India's copyright laws are comparable to those in 

numerous advanced European and American countries where copyright is a serious concern. 

Violators face harsh penalties that are comparable to those applied in many other countries. Laws, 

on the other hand, can only achieve so much if they are properly implemented. The enforcement 

system in this country is ineffective. Even police officers, who can be crucial in combating piracy, 

are inexperienced with certain aspects of the law, and there is a scarcity of personnel who can 

devote their complete attention to copyright violations. Copyright offences are assigned the lowest 

priority by the police, who are more concerned with normal law and order issues. 


